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PREFACE

The following observations will prove helpful in performing this music:

1)

2)

3)

4)

Bar lines do not indicate accents. Accents are determined by the contour of each

individual melodic line. Strong accents are rare.

For the mostpart,these pieces are best played by tonguing each note with a gentle
legato tonguing. A few editorial indications of articulation appear, particularly in

#6. These are purely interpretive and, therefore, not essential.

Wherever practicable, arrange the breathing spots so that one or more parts are

constantly playing.

The conflicting signatures in numbers 2, 3,4 and 9, and the added accidentals must
be played exactly as printed.

Editorial accidentals are required because the composers frequently did not in-
dicate accidentals which contemporary performers could be expectedto add accord-
ing to certain well known rules of musica ficta. ' They are an essential part
of the music. (I am especially indebtedto Dr. Edward E. Lowinsky for his guidance

and assistance in these matters.)
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Puisque Je Voy

Arnold de Lantins
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(Source: Pieces Polyphoniques Profanes de Provenance Li¢geoise (XVe Siecle) C.van den Borren, ed. pp- 18-19)




Ce lIeusse Fait

Hugo de Lantins
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Guillaume Dufay

Franc Cueur Gentil
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Anon,
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Mij Heeft Een Piperken Dach Ghestelt

Anon,
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Helas Que Devera Mon Cuer

Heinrich Isaac
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Crions Nouel

Alexander Agricola
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Fortuna D’un Gran Tempo

Josquin des Pré€s
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Le Renvoy

Loyset Compere
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FRANS BRUGGEN RECCRDER SERIES

BRS -1 Telemann Six Fantasias for Solo Alto (Treble) Recorder 2.25
BRS - 2 Telemann Canonic Sonata in D Minor for Two Alto (Treble) Recorders 1.50
BRS - 3 De Fesch Sonata in G Major for Soprano (escant) Recorder and B. C. 1.75
BRS - 4 Loeilet Sonata in F Major for Alto (Treble) Recorder and Basso Continuo 1.75
BRS - 5 Telemann Partita in E Minor for Soprano (Descant) Recorder and B. C. 1.75
BRS - 6 Veracini Sonata in G Major for Alto (Treble) Recorder and Basso Continuo 1.75

EDITION NEWMAN

EN - 106 Telemann, Six Duets, Sonatas 1 - 3 2.25
EN - 106a Telemann, Six Duets, Sonatas 4 - 6 2.25
EN - 500 Telemann, Six Canonic Sonatas for Alto (Treble) Recorders 1.95
EN - 501 Pergolesi, Recorder Trio No.1 for S.A.T. 1.95
EN - 502 Mozart,Eine Kleine Nachtmusik, for 4 Recorders S,A.T.B, (Parts) 3.50
EN - 503 Bach, Art of the Fugue, Contrapunctus I, S.A,T.B, (Score and Parts) 1.95
EN - 504 Bach, Art of the Fugue, Contrapunctus III, S.A.T,B. (Score and Parts) 1.95
EN - 505 Mattheson, Four Sonatas for Two Alto (Treble) Recorders 1.95
EN - 506 Mattheson, Eight Trios for Three Alto (Treble) Recorders 3.00
EN - 507 Morley, Twelve Two Part Canzonets for Soprane - Alto Recorders 1.50
EN - 508 Handel, Rodrigo - Overture for 4 Recorders (S.A.T.B.) 2.25

EN - 509 Vivaldi, Concerto Movement for Recorder Trio, S.A,T. (Score and Parts) 2.25

HARGAIL RECORDER ENSEMBLE MUSIC
HCA -3 Mozart = Fugue for Recorder Quartet : SATT ( M. Kolinski) 1.75

HCA -7 Four Masterpieces of Renaissance Music (SAAT, SATT, SATB) (M.Kolinski) 225
HCA - 11 Monteverdi = Eight Pieces and Balletto (S.A.T.). Edited by Colin Sterne 1.50

HCA - 12 D'Aquin = Noel, with Variations, 2-4 Recorders (S.A.T.B,)
Edited by Homer Wickline 1.75
HCA - 13 Buxtehude = Missa Brevis for 5 Recorders: SSATT or SSATB
Edited by Harold Newman 3.25
HCA - 15 Vivaldi = Trio (Concerto) S.A.T. Edited by M. Kolinski 2.50
HCA - 16 Mozart = Album: Collection for S.A.T. or S.A. and Piano
Edited by M, Kolinski 2.95
HCA - 17 Bach = Two Fugues for S.A. T, ( M. Kolinski) 1.25
HCA - 18 Music Of The Fifteenth Century (SAT) (Walter Gerboth) 1,95
HCA - 19 English Madrigals and Ayres for Recorder Ensemble (SATB,. SATT, SAATB)
Arr, by Walter Gerboth 1.50
HCA - 21 French Christmas Suite SAT ( M, Kolinski) 1.50

HARGAIL EDITIONS

H- 98 Five Rénaissance Manuscripts — For recorder Trio (S.A.T.) (Edward G. Evans) 1.50

H - 101 Corelli Sonata in F Major for Alto, and B. C. (Lasocki & Bergmann) 2.75
H - 103 Suite in Bb Major — For Bass Recorder and B. C. (Lasocki & Bergmann) Demoivre 2.00
H - 104 Suite in E Minor - For Bass Recorder and B. C. (Lasocki & Bergmann) 2.00
H - 105 On Holiday with two Alto Recorders (Newman & Kolinski) 1.50
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